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Charles WilliamsとT.S. Eliotの殉教劇
―― Thomas Cranmer of Canterburyを中心に――
佐　伯　惠　子
カンタベリー・フェスティバルを創始したのはGeorge Kennedy Bellである。
彼は1924年からDean of Canterbury Cathedralを務めたのち、1929年にBishop
of Chichesterに任命される。もともと詩集を出版し、演劇経験もあったBell
は、John Masefieldに声を掛けて1928年にThe Coming of Christの上演を成功
させる。教会内部、聖堂の身廊で劇が演じられたということが画期的なことで
あった。その後、彼はE. Martin BrowneをDirector of Religious Dramaに起用し、
カンタベリー・フェスティバルを立ち上げる。1932年にはAlfred Tennysonの
Becketが上演され、翌年の再演を経て、1934年には Laurence Binyonの The
Young Kingが上演される。1
Bellが係わったカンタベリー・フェスティバル20年の歴史の中で最も注目さ
れたのは、1935年のT.S. EliotのMurder in the Cathedral（以降、Murder）とその
翌年のCharles WilliamsのThomas Cranmer of Canterbury（以降、Cranmer）
である。前者は13世紀のThomas Becketの殉教を描いた劇、後者は16世紀の
Thomas Cranmer（1489-1556）の殉教と宗教改革をめぐる劇である。いずれ





























１．詩劇Thomas Cranmer of Canterbury 
Bishop Bellは、カンタベリー・フェスティバルを強力にバックアップして
いく the Friends of Canterbury Cathedralを 1928年に設立し、マネージャー
Margaret Babingtonと演出家Browneと共に、Eliot、Williamsに相次いで詩劇
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を依頼する。敏腕マネージャー Babingtonから“Mr. Williams, I have one
request to make. So far, every Festival hero has been carried out dead from the
Chapter House: could you choose one who needn’t be?”と依頼を受けた
















実際に扱われているのは、国王（Henry VIII, Edward VI, Mary I）が３代に亘っ
て推移し、宗教改革の嵐が吹き荒れ、改革派と非改革派の対立の中で多くの血
が流され、その間に、イギリス国教会が設立され、聖書の英訳とイギリス国教












































































































































































































am purblind, / weak”(9)8――を急き立ててAnne Boleynとの結婚を認めさせる。
その直後、口々にあるべき道を探し求めて右往左往する聖職者や説教者、平民、
貴族らを横目に見ながら、the Skeletonが観客に向かって自己を語る――
… I am the way,
6 Browne, Two 104、Pickering 209、Dixon 44参照。Browne, Two 105、Pickering 210
にはモノクロの舞台写真が掲載されているが、衣装と雰囲気を確認できる手段はこれ
のみである。




I the division, the derision, where
the bones dance in the darkening air,
I at the cross-ways the voice of the one way,
crying from the tomb of the earth where I died
the word of the only right Suicide, 
the only word no words can quell,
the way to heaven and the way to hell.
[He goes round the stage, singing
I am the way, the way to heaven;
who will show a poor blind beggar the way to heaven?
I am the way, the way to hell, 
who will teach a poor blind beggar the way to hell?
[The figures break into movement
I am the way, the way to salvation,






のことと捉える稀有な作家であると指摘する。Cf.“I have never met any human being
in whom the divisions between body and spirit, natural and supernatural, temporal and
eternal were so non-existent, nor any writer who so consistently took their no-existence
for granted.”(101) 
またDixonによれば、WilliamsはReason and Beauty in the Poetic Mindの中で the
Skeletonに言及し、どの時代にもそれに見合った the Skeletonがあるのだと述べてい
る。Cf.“… the life of the skeleton is its own doubled life, and marriage with the skele-
ton is perhaps after all the wisest intercourse with it ―meaning by that all that marriage
involves of intimacy and of strangeness, of friendship and hostility, of freedom and cap-













Skeletonは予言者的な台詞――“My hour is not yet come, but I will show / a 




Cranmerが立たされることになる苦境――“difficult life, difficult death”(22)
――を暗示し、その行く末に寄り添う意志を示しつつ――“I must divide / his






you of my household?”と問うCranmerに、the Skeletonは“An indweller… / a
10 Cf.  THE KING   They [Cranmer’s coat of arms, three cranes] shall be pelicans, 
pelicans in their love, feeding their thankless young 
on their own blood. I have changed them; see it done. (20)
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copier-out, a carrier-about / of works and words, an errand-runner”と答える (34)。
さらに“What are you called?”と問いかけるCranmerに the Skeletonは次のよ
うに自己定義してみせるのである――
Anything, everything;
fellow, friend, cheat, traitor.
……
My name, after today’s fashion, is latinized
into Figura Rerum. …
……
I will call you, for you bade me show you the end,
no more servant now, but friend.
……
Do not fear; I am the nothing you meant.
I am sent to gather you into that nothing.
……
If I leave you to peace I shall leave you to lie,
to change without changing, to live without living.
……
You believe in God; believe also in me;













… You shall see Christ,
see his back first ― I am his back.
……
I am Christ’s back; I without face or breath, 
life in death, death in life,
……
Rejoice, son of man, rejoice:
this is the body of Christ which is given for you;










11 Cf.“And as they were eating, Jesus took bread, blessed and broke it, and gave it to
















I let abroad against my heart’s belief
to keep my life. . . if that might be. . . that I signed
with this hand, after I was degraded: this hand,
which wrote the contrary of God’s will in me,
since it offended most, shall suffer first;
it shall burn ere I burn, now I go to the fire,
and the writings, all writings wherein I denied God’s will,
or made God’s will but the method of my life,







THE SKELETON. But I know all.
Friend, let us say one thing more before the world ―
I for you, you for me: let us say all:
if the Pope had bid you live, you would have served him.
CRANMER.  If the Pope had bid me live, I should have served him.
THE SKELETON.  Speed!
CRANMER. Speed!
ALL THE PERSONS. Speed!
[They all hurry out
THE SINGERS.  Glory be to the Father, and to the Son; and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be: world without end.









――“And forasmuch as my hand offended in writing contrary to my heart, therefore my












From Cranmer, the Skeleton strips off layer by layer the‘curves of deception’
until the very last layer, as we have seen, bares the totally honest man at the
point‘where only saints settle’. It is a process of terrible wit, parallel with,
yet more subtle than that of the Accuser in the book of Job; and the audience



































13 聖ニコラス教会の教区牧師V.T. MacyがThe Guardian, July 3, 1936に掲載したこの批













… A Christian martyrdom is never an accident, for Saints are not made by
accident. Still less is a Christian martyrdom the effect of a man’s will to
become a Saint, as a man by willing and contriving may become a ruler of
men. A martyrdom is always the design of God, for His love of men, to warn
them and to lead them, to bring them back to His ways. It is never the design
of man; for the true martyr is he who has become the instrument of God, who
has lost his will in the will of God, and who no longer desires anything for him-











した車輪のイメージを重ね――“the still point of the turning world”(Four
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…What I have to say may be put in the form of a question: Who killed the
Archbishop? As you have been eye-witnesses of this lamentable scene, you
may feel some surprise at my putting it in this way. But consider the course
of events. … This egotism grew upon him, until it became at last an undoubt-
ed mania. … he insisted, while we were still inflamed with wrath, that the
doors should be opened. Need I say more? I think, with these facts before you,
you will unhesitatingly render a verdict of Suicide while of Unsound Mind.

































Cathedral Chronicle (No.24 13-14)に詳述されていることをDixonが紹介してい
るので、この最後の場面に関する箇所のみを引用する――
… the growing oppression of a trap closing in on Cranmer and on the mind,
forcing out the reluctant desperate truth; black-gowned and masked
Executioners with flames in their hands; Cranmer running, stumbling into the
arms of the Skeleton, the final appalling clarity and then the cries,“Speed!
Speed!”and the rush of the flames down the aisle and Cranmer pursued by


















I have been meaning to write to tell you how much I enjoyed and
admired your play. … I do really think that you made a great success of
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